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13, Using Films as Innovative Practice in Education
tor Transformation
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Schools have bevome technically sound this age experiencing metamorphosts from

srming itself from dull bormg four walled centers of testing knowledge into colorful, lively

and technically advanced centers of imparting knowledge, makin
thveir disposal to concretire their wdeas to et ihemselves ready to meet the challenyes of the

g the lenmmery tap the resources

waorkd,
In this advancement of technalogical mputs W be used in the classroom apart from the
- ol devices of kaming and learing tools tilms play a vital role n shaping the lives of the
. gudonts deamers motvating them and enhancing their interaction capacity within themselves.
g and he world around them Films are our window to the world. Bringing into (he lives of the
ii' sm.;mmu\lammul!hemﬂdmlhﬂ Theymﬂ!h“mﬂ'
commmumcstion, revealing the inner recesses of human behavior . Using them as educanonal 1ol
.';; for innovative leaming not only enhances the teaching skills but also paves way for dynamic
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capacities and encourage them to take risk and challenges by using their imaginations 10 tum
CTISES Ito Opportunitics.

Students today are techno savvy. Their exposure to technotogy begins from their cradle
hence its essential to create for them such classrooms which will cater to their nceds and a
teacher who s laced with modemn techmcal knowhow along with the traditional ards and mcans
of teaching. The emotional connect between a teacher and student 15 possible anly when the
teachers know what the pupils want and desire from them. So, here we have the 217 eentuny
teacher who is trained in formal way of teaching theories, concepts and lessons for which he s
equipped with informal means of learning which includes media of all forms . This teacher brings
to his pupils an entire cauldron of unigue devices and medias to making his leaming casy and
understandable and make the retaining of the facts and nformation possible Preasky(2001) o
comed the temm “digital natives™ 1o refer to students who have grown up with technology and
want it to become an integral part of their education whereas the teachers are termed as “digita)
mmimigrants” who need to be in sync with the changing attitudes of their students.

Films are the replica of our society a strong detrimental force responsible for the
transformation of the 217 century modem society. Bemng the part of our social fubrie they bring
to the masses the past. present and future story of the human race 00 a 16 mm film within a tune
pdﬂkﬂwuﬁﬁm Mb_mnm hbﬁ-uﬂuﬂm
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mehivadual social, natuy 1 ! nal leve possible b 1l use of Glms in the

 elassroom. ft's evident that the classroonis I humanities and sovial sciences bevome happening

1 ”“m thinking, empathy and understanding ot human behavior and assimilation of

ereative ideas when films hecome an integral part o their currienlum. Textbooks create a picture
on the page but what gets pegistered in the mind is the moving image on the screen.

Films no more stand for cscapism but are rich souree of fostering imagination in a
Aasstoom filled with witty brains, as they bring to the student’s food for thought. They slso act
as a catalyst to bind the teacher student relationship and lead 1o a better Interaction between
them. They can be used by the teacher to enhance a strong relationship with their students and
can help the teacher o eam trust and scceptance of his pupils making the teaching learning
process u collaborative process where happiness and confidence prev wls. They are a nch source
10 develop qualities like team work, leadership, values of Life and high order thinking n the
students. Morgover, showing films isn't @ way to escape for the teacher but a way 1o put in more
eiforts and create an atmosphere conducive for learning for s students. He needs to know what
will be the outcome of viewing a particular movie and which vatue will be learnt by the students.
The teacher needs to do a lot of pre planning and post planning before bringing the films to the
students and in urn motivate them into getting engaged into the process of selt-learmng. Filns
will bring into the students @ very positive outlook towards their schooling experience and
broaden their visualizing power, m turn they become the source of active learning as quoted by
Robinson (2000) “moving away from straight lectures by showing o movie. especially when
mnmwemuum-m-mhm a form of
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It has been instrumental in shaping the modem Indian society while upholding the contemporan
values and blending it with the basic Indian culture

Bringing Bollywood cinema into the classroom is making our students acquainted with
the Indian culture. Indian wadition, Indian Instory and Indian society. Emotions and ethics 100 4
rightly quoted by Rachel Dwyer (2006) “Many ol the arts in the west no loager pay attention 1o
the minds and souls, virtues, love, duty, self-sacrifice and character, but instead concentrate on
bodies. from surface to orifices: Hindi films still ask important question about bodies. soul.
morals and selves. (P.167). Generations of Indians have thrived on songs from Bollywood films
and sometimes these songs bring ost the essence of life. Never has the momings of nationa)
festivals begun without the playing of songs like “jahan daai daal par sone ki chidiya karti b
basers * from Sikander-E ~Azam and “khapde se milte hai khande . kadamo se Kadam miiic
hai..” from Lakshya .creating a national fervor in the hearts of the atizens. The epic dialogue
from the film “Rang de Basanti” - “safaroshi ki tamana ab hamare dil e hai™ brings to us the
poctic delight of patriotism wntten by legendary freedom fighter Ashtag Ullah Khan, which
would have remained indden under the quilt of obscurity had these films not revived it. Thus, we
see how this nation and its popular cinema are interwoven. This cinema not enly reflects the vast
Indign society but also brings on the silver screen the story of human struggle and up gradation

of life with a unique quality of Indianness m it. I the introductory chapter of Bollywood Nation

India Through lts Cinema Vamsee Juluri states” A few days affer the ragc events i Ameriea on
essay saying that, in an age when Holiywood (and
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The teschers of humamties and social sciences are often seen clinging to this ponular
medium of media to influence their students or bring home the values and cthies shown within
these films. Using the 1ilm ¢lips to bnng in the thoughts of unity or any social cause and making
students pander over its effect on the society can be a wonderful activity. At the same tume using
songs for creating imagery and then translating it to the classroom language can be a tun filied
event. Viewing any opening scenes of classic films from any popular adaptation before reading
the book and later considering what it tells the viewer about genre, narmative and characters
Summarizing the film and tuming it into & news report or using these films as stimulus for
wnting activities like reviews, travelogues, diary entries ete. can be a unigue contribution in
development of the aesthetic sense of the pupils and building in them the confidence by
nurtunng in them the creativity.

Conclusion

Pedagogy in the 21" century has adorned a new look. It has transformed itselt trom being
the mere requirement of the society into the precursor of shaping the society and mounding it
mte modernity. In the study of humanities and social sciences communicative approach s in the
forefront. In the modern classroom where smart hourds and intemmet have made a niche for
themselves the flow of ideas are available at the click of the finger tips. Using Bollywood films
m such classrooms will enhance the creative aspects of the students and help them collaborate
with one another in order to achicve a high order of learning. Bollywood tilms facilitate learming.
Mmuqummbmmmﬂumm
themselves such values and behavioral patterns which will help them to survive the chaatic
world today which is awaiting a major transformation.
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Observing the undercurrents of Multilingualism through
the use of auteur theory: A case study of Aparna Sen’s
film The Japanese wife
Mrs Sheetal Sanjay Koradkar
Rescarch Scholar, Department of English, University of Mumbai

ABSTRACT

The world cinema today is known to be a melting pot that replicates cultures, nationalities . ethnicities and
identitics. Undoubtedly, it plays a major role in shaping the global understanding and thought and the need to
appreciate the world cultures, With films crossing their national boundaries to reach out to the world audience it is
evident to study its multicultural and multilingual nature. In a nation like India, where numerous languages and
culture rule the film screens there is an ample scope to study the effects of multilingualism in the film making
process. Indian cinema has always tried to maintain its authenticity by keeping up with its spirit of the nation’s
diversified culture and traditions by depicting it into its films. But, in the recent years, Indian cinema has reached
out to the global audience for their universal acceptance through their realistic stories and convincing plots. This
paper will try to present this multilingual status of the Indian cinema through the case study of the multilingual film
The Japanese Wife directed by Aparna Sen. At the same time, there will be an attempt to look into all those aspects
which make the film a multilingual auteurist recreation as an adapted version of the book written by Kunal Bose

with the same name through the use of auteur theory.

Kevwords: Multilingualism, Indian cinema, auteur theory.

INTRODUCTION

The global cinema is venturing into a new era where there is a demand to welcome all the unexplored areas of human

understanding which need urgent notice. In order to reach out to the audience across the world with its new ideas. thoughts

and technical innovation cinema today requires being accessible to all. In this process its multilingual approach acts as 2

cultural force and makes cinema a potent ground that generates wonderful multilingual experience which the audience can

relate to. Indian cinema is a part of global cinema that has become the part of the multilingual cinematic journey as the

regional films in India have started to gain momentum with their huge fan following crossing the national as well as the

international boundaries. Amongst the numerous regional cinemas that rein the cinematic space the new wave Bengali

cinema is instrumental in showcasing the Bengali culture keeping the spirit of “Bengaliness™' alive through the realistic
depiction of the historical and socio-political conditions prevalent in the society. Filmmakers from “Satyajit Ray. Ritwik
Gatak, Mrinal Sen, Tapan Sinha ,Aparna Sen™? and others have sef a standard to Bengali cinema. Cinematic works of
these filmmakers have gained success nationally as well as internationally for imagining and creating cinema pertaining to
the aspects that have universal appeal. Aparna Sen is known to be such an auteur filmmaker w hose films have been
nationally as well as internationally recognized for their subtle take of social issues of urgent notice. This paper looks into
the multilingual aspect that the filmmaker Aparna Sen undertakes in order to exhibit her autuerist touch to her multiling ual

film The Japanese wife.

The Multilingual Inidan Cinema
The word Multilingual is defined by 7he Oxford Learner's Dictionaries as an act of *
language: this word arises the word Multilingualism ,which is “un ability to use three or more languages™‘according
: on 1o the English Language. Thus, in Film studies the multilingual films are “movies or
more than one language.” Simber Atay in her article “Multilingualism and Cinema™ feels
In fact multilingualism exists in the nature of cinema .Global film industry is a
™ In a diverse nation like India one can get to live as well as experience
of the national boundaries where languages in all forms . ancient. modern. lost.
> in the national fabric. The expanse of these linguistic boundaries has supported

Page 2023
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multilingualism to become the part of the cinematic space in India, where popular cinema bollywood along with the
regional cinema make multilingual films for their global audience. Naveen Chandra in his article “The Rise of Regional- A
Multilingual decade™ senses the accelerated growth of multilingual cinema in India as well as globally when he explains:

I'he holy grail of films has always been the search for the universal story that appeals to a much larger universe than the one
it is set in. When Disney makes a film based on a Lion set in the jungles of Africa, the raw essence of the tale. the story
telling craft, and the emotional involvement of the audience as it connects with the characters Jaughter or tears irrespective
of whether he’s watching the movie in the Philippines, in Sudan, In Kiev or in Bhopal: makes it a story with a universal
appeal.”

T'hus. we see that whether a film belong to the popular cinema, regional cinema or international cinema its ability to tell
diverse stories that appeal to the world audience beyond their understanding of the language in form of its multilingual
approach makes these films stand out as exemplary pointers of cinematic creative that is shared worldwide by the film
makers. lovers, critics, scholars and researchers of cinema.

T'hanks to the growing network of OTT platforms like Netflix. Amazon, Disney Hotstar, Zee 5 the multilingual films and
their remakes have become popular sources of entertainment know for their good stories that are highly diversified.
realistic rendering of sensitive issues and portrayal of very true and everyday characters that find their space within the
inner conscience of the audience . These multilingual films help in bonding the audiences with a common connect of
audiovisual creativity that bring out the deeper understanding of human mind and thought which is universal .Shashi
Deshpande and Meta Mazaj in their book World Cinema: A Critical Introduction explains the filmmakers reasons to opt for
a multilingual model where they highlight that “the reason to opt for a model of multiple- language instead of regional
cinema is the remarkable permeability of films and directors from one realm to another. As films are dubbed . remade .then
brought back to the region, they become part of the larger fabric of cinema in India™.®

The Japanese Wife as a multilingual film through the lenses of auteur theory

The film The Japanese Wife is an adapted version of a short story written by writer Kunal Basu with the same name. The
film is known for its Multilingual approach for the filmmaker Aparna Sen uses three different languages to make this film
that is English, Bengali and Japanesc at the same time the film is dubbed in Hindi to reach out specifically to the Hindi
speaking audience within the country. The film is a wonderful display of tenderly and lyrically told surreal story that comes
as a fresh display of romantically crafted love story from the book onto the screen about which Aparna Sen herself asserts,
It is a very .very unusual story.”’She gives her auteur touch to the film when she recreates the film adding elements of
melancholy. humour, repressed human emotions and the idea of pure love. An auteur is “a film director whose personal
influence and artistic control over his or her films are so great that he or she may be regarded as their author™"’Film as a
collaborative entity relies on the filmmaker who controls the entire process of filmmaking in turn become an auteur and
tells the story with his or her personal touch to it. Undoubtedly. Aparna Sen is an auteur, who commands the entire
filmmaking process with the help of her creative and technical team she works to give life to her films. In this film too. we
find her intelligent approach in bringing out the varied dimensions of human life through her characters and the background
of cinematic settings to underline their actions.

The film The Japanese Wife is an epistolary film as the audience get to know the story of the characters Snehamoy and
Miyage through their letters. The story is about genuine and true love between them. Snehamoy, a Bengali school teacher
and Miyage, a Japanese shop owner correspond within cach other as pen-pals in the early days of their life. This
communication further embarks on the journey from being pen —friends to confidants of each other sharing their joys,
inhibitions. anxieties and worry and culminate in "pcn-marriagc""bounded to each other though physical and cultural
difference have set them apart they take their marital vows seriously and continue to do so for fifteen fong years. This
relation comes to test when Sandhya, a widow and her son Poltu come to stay with Snehamoy and his aunt. Snechamoy’s
world which revolves around writing and receiving letters is affected with the arrival of Poltu, in whose company he
realizes his role as a responsible caretaker and also enjoys the joys of fatherly duties at the same time there is an
inexplicable bond of understanding created between him and Sandhya . A letter from Miyage about her ill health disturbs
Snehamoy and tries to reach out to her through her letters and parcels of medicines from various medics. On the suggestion
of his doctor friend on a stormy day he visits an oncologist in Kolkata, only to himself get ill with pneumonia due to w hich
he dies. The news of his death is sent to Miyage who comes in person to meet the bereaved family of her deceased husband
_where she is welcomed by Sandhya.

The film comes as a multilingual approach undertaken by Aparna sen about which Anusuya Chakrabarti in her article
“Ideas. Thoughts and Letters in *The Japanese Wife” asserts:
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“The difference in language and culture are intensified and enriched as the medium when Sen intentionally capitalizes on
the multilingual aspect of the narrative where instead of depending on the writer's narrational English she uses the
multilingual approach using raw bangla that is characteristic of the sunder bans. .. along with the use of Japanese for scenes
shot at Japan and English used for the conversation within the letters and the subtitles™ "

s a true auteur Sen brings out her style to recreate Kunal Basu's story on screen Keeping its multilingual and multicultural
aspectintact. Following observations prove her stand to make it a multilingual film

I.Throught the film the audience are given glimpses of both the Bengali as well as the Japanese culture through the apt use
of the Bangla, Japanese and English Language in order to target the audience of all the three languages.

2. The societal conditions are also highlighted on screen while the protagonists narrate their letters like Shenamoy worried
about how Miyage will adjust to the lay atory at his home and further in one scene where he explains the rituals that a
Bengali widow has to follow when he describes Sandhya’s stay at his home.

3. Miyage is show to tie a ritual thread for Snehamoy’s quick recovery during his ill health. Miyage dressing up as a
Bengali bride and smelling the champ flowers sent by Shenamoy on their anniy ersary. Snehamoy is also shown visiting
various medics to get cure to Miyage's ailment.

4. The filmmaker shows distinct cultural differences with the help of her cinematographer Anay Goswamy recreates
settings that match the original version. The camera captures the cultural and linguistic hues along with the scenic beauties
of both the quint village at the banks of the Matla river and the Japanese river Nakanokuchi along with the cities of
Yokohama, Tsukuba and Ibaraki

5.The filmmaker tries to show how the linguistic limitations can lead to misinterpretations like Miyage meaning the gift and
Snehamoy meaning the affectionate one has to be explained by the both the characters . When Miyage show her
inefficiency to pronounce his name correctly, he actually writes (o her the proper way to pronounce the word “sneh’ . His
aunt can’t pronounce Miyage’s name and interprets it as *maagi’ meaning a woman in Bengali.

6. What brings out within this multilingual aspect is Aparna’s recreation of her hero, played by Rahul Bose, who himself
being an astute linguist in terms of usage of English language had to be trained to use the colloquial Bengali and the
Bengali accented English throughout the film.

7. Roping in a Japanese female lead Chigusa Takaku to play the role of Miyage is an apt decision by Aparna to recreate a
realist feel to the story in order to bring out to the audience the display of Japanese culture and language through the
character of Miyage.

8. Through her multilingual take she tries to tackle the complex issues of human life that are common in all the societies.
Issues like patriarchal dominance, communalism, repressed sexuality and societal constrains that overpower an individual’s
existence.

Thus, it is clear that the filmmaker makes the use of multilingualism as a tool to recreate the most pure form of love story
that follows all the norms that a multilingual film attempts to follow. The film represents the required multilingual
environment for all its audience. The basic feature of the film is that throughout the film three languages are used. The film
shows the stark linguistic differences between the characters. The plot is developed through the articulation of these
different languages. The film is given complete support through music, sound and cinematography to provide audio-visual
equivalents to present cultural specificites.All these features makes the film become a convenient document to discuss the
human conditions prevalent amongst the multiple cultures of the world and how the common strand of aesthetic creative by
the film maker binds them together.
CONCLUSION

The multilingual cinema and its rise in the present scenario are essentially required to enhance the audience perception on
their comprehensive take of intercultural aspects in life. Such films bring out the linguistic diversities that are detrimental
for the strong foundation of the globalized world. Whenever an auteur evidently undertakes such project to bring out the
various facets of linguistic diversities in form of stories, situations, incidents and characters there is an attempt to give an
impetus to the diverse communicative aspects that arise into the mind of the filmmaker. As an auteur such filmmakers give
back to the society the varied ways to interpret the stories for their audience which they bring on to screen through their
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aesthetic , linguistic and cinematic creativity . Aparna Sen too tries to attempt this feat as true auteur in the film The
Japanese Wife."!
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